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Artists

ANE THON KNUTSEN
ELISABET ALSOS STRAND
ELISABETH RYDLAND NILSSEN
IMI MAUFE
JOHAN SOLBERG
KURT JOHANNESSEN
RANDI ANNIE STRAND
RANDI NYGARD
RITA MARHAUG
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Ane Thon Knutsen ( 19844F) ERHIEER ZARFRAE
EE L. Ane2FE®EIZIIT. ZAR, £EFITIEFTRE
fic ANeEATFHRFFERIA, HAEMBIHHBTER
BN T3EFERIIEE. AnextVirginia WoolffERHEFE R
HERRANHR, FHIEARBERANERIZHE T HHE
EHIRIT. ZRPARBZARIERE.

Ane Thon Knutsen (1984) is currently a PhD research fellow
at Oslo National Academy of The Arts. Ane is a graphic de-
signer and artist working and living in Oslo. Ane works with
contemporary letterpress and has built a letterpress work-
shop in her basement. Ane has done extensive research on
Virginia Woolf as a typesetter, and transforms research and

theory into graphic works, like artist books and installations.

www.cargocollective.com/anethonknutsen



AV HANDLING, a travel
between the analogue
and the digital world to
find ways of creating an
all hand set, hand printed
and hand bound experi-
ence of her research on
tactility and presence in
a design process. For her
MA dissertation from 2012
Ane researched tactility in
printed matter by mixing
letterpress  with  digital
technology. The texts are
reflections on other works,
interpreted in color, ma-
terial and techniques in-
stead of photographs.

CETFITEY , HBTHEHR
S5#mmi Rz E, &l
FIHAR. FIERIFFET
FEMSR pliS i XHE T TR AT
RHMEER., XthEi
20125 MBS L.
REARNHMFEZREAET
EN Rl #5053 H AR A9 fih 5 =%
2, NFRMEEERNE
%, BEMEE. MR )0
RERBEHEAEA.

Technique R :
FIENRIEAIZIAREIR.
SRR EEIM R EITED, 4R
BN, HLBIR, TEEREYS
3005 L4k, FIL&HE
Handprinted lasercut
chipboard, UV-printed
copperplates, lead type,
laser cut paper. On somer-
set velvet 300 gsm, hand-
stiched and handbound.
Edition EP#L: 7

Year £E45: 2012
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Elisabeth Rydland Nilssen ( 1965%) H 4 FHEE R
iRo NilssenifiFR/RIBZANRIT ML ZE N, FEFEL
fEFRRIB. MW ZARZRMENTERETSEEE, M
REESE/ B/ . ERMRZARAREER, SN
HZERNIIMMTBNERE. AERERZ, HPREH
KAEFEPMAZFTANBRERE, ANXEXTFER. &
WP d, WEFEPERMMNETLZSE, UEPXFHER
iRt ZARRIL.

Elisabeth Rydland Nilssen (1965) holds a master degree from
the College of Arts and Design in Bergen, where she also
lives and works. She has a wide range of experience through
different medias for her artistic practice, from printmaking to
painting/installation/objects. Through her work as a visual
artist she has participated in various exhibitions at home and
abroad, both collectively and separately. Thematic she works
in different subjects, with particular focus on observations
and reflections related to personal experiences as well as a
fascination for nature. In her books, she emphasizes the tra-
ditions of the bookbinding profession as well as the artistic

expression the book format offers.

www.ern.no



LINJER is a unique book,
based on traditional book
binding techniques using
paste paper and coptic
stitch. 36 pages individ-
ually handprinted in two
colours on 300gr waterc-
olour paper. The lines are
a recurring element in the
book, from the cover to
the pages and the threads
that bind. Conceptually
the lines associate with
language, text, history and
the passage of time.

(&) B—FH—FEZR
B, ERATEREMR SRS
EEEFRRMEAR. 36T
3005 KM F TNE
EPRl. ZRBHhREHI
TE  NEEEIER , 2%
gk, WS EELSIES. X
F. BSELAK A A AR
BX.

Technique R :
FIENR. KRR
Hand printed,
water color paper
Edition EP%Y: 1
Year &E{5: 2018
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Elisabet Alsos Strand (B4 TFALRBERNNER, £EER
M) FASRARREIBIMZARPAMEENELARE
KAMENRIMHE R hEFFHER. B, ERNERE
MNARFE K. M FERARMMNEYER, FEEAARES
ENRIFAR. fEEFEF IS E— KL EfgR s,
SHREE5ZNER. RERRBRZERNEITZERNF L
FAFHAER=FhRAKIon  MatekoZ REFREESE L
fi. Elisabet ZEMEFEIINS NI FZZRE

Elisabet Alsos Strand (born Mo i Rana, Lives Trondheim)
explores the universe of paper and printing in the intimate
form of both woodblock prints and artist books. She focus-
es on the transluscent and apparently fragile Eastern paper
which is flexible and strong. She makes paper from local
plants, and has been studying printing techniques in Japan.
Strand searches for the essence of the landscape and its sea-
sons, as it is experienced when you are living on a narrow
strip of land between the sea and the mountains. She holds
a MFA from the Bergen Academy of Art and Design and was
awarded a PhD in Art from the Jan Matejko Art Academy of
Krakow, Poland. Elisabet has participated in numerous exhi-

bitions in Norway and abroad.

www.elisabet.no



AVEN Photos of a series
of 17 waterbased wood-
block prints are printed
digitally in this accordion
book. Aven is a place that
lies in the heart of a lake.
rise  both
and below the water and

Trees above
the reflections create a
phantasmagorical  world
enclosing the visitors. The
accordion book may be

folded out.

Technique R :
MMEF 2005 PermajetB8
e

Giclée print on
Permajet Portfolio 200 g
Edition EP%L: 50

Year &E{5: 2011

(BaSZ) K MERERRERESED R
HNERBFRBHEET
17BRFIRA. AXEMN
Dz, MARRBERTK
ELT , ERehEHaERk
MENEOHR. FXE
THAILAEETH.

SJAKT/ SHAFT The book
was created during a res-
idency stay at Quadrat 9,
Barcelona, as a collabo-
ration between the artist
and the poet Anne Bge.
The poems are printed off-
set on Awagami paper.

Technique FAR:
FHRRENRITF 250 x 2202K
BArchesZk

Litography prints

on Arches 250x220 mm
Edition EP%Y: 9

Year {5 2016

(EE) SFTFaEMTEE

DEBRIQuadrat9Z RRLE
i, BEARMIFAANNe
Bo&1E. FX ALK
FREED,
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Imi Maufe (1974FH4E5%E, M2009FRRE B
BRIR) TEMNEBRE. EIRIMESERBEMEIE. 20135
173 T Codex Polaris, ZAAFEH HTFHIMENZ
ARPE, NEBEFRIETIRER. IMKAEHE=
ZTREORIMEEDNT MIABRE. thiBEHEHITEE
EAHAFEERE T M2 A ERKETAEN
RHEERNE. #ZFITMFRARFERE, METENA
REZEREANE,

Imi Maufe (1974, born UK, lives Bergen since 2009) works
with books, print and collaborative projects. In 2013 she es-
tablished Codex Polaris, a group promoting artists' books
in Norway, and now the Nordic Countries. Imi has recently
had a retrospective show at Edinburgh Printmakers, Scot-
land. Imi has a MA in Multi-Disciplinary Printmaking from
the University of the West of England, Bristol and has work
in collections including Tate Library Collection and Victoria
and Albert Museum, London and Scottish National Gallery,
Edinburgh.

www.imimaufe.com



JAPAN BLUES

is the result of a three
week train journey around
Japan - and inspired by the
use of striking blue objects
in the landscape. The im-
ages are printed on souve-
nir postcards traditionally
used to print images of
local attractions. The ftitle
refers to the feeling of re-
turning to the West.

( BAER )
BUKERBE=EIITH
BRR—ZHAEB AT
FENBEEMHNER. B
RENFEAER E FIsREN 2tk
HRANESHAER L. 5
R T ERIFE75 2R
&,

Technique R :
£RENR]. BAKBRAE
K. K& screenprint,
Japanese wooden
postcards, wooden box
Edition EP%L: 10

Year £&E{5: 2015

LK 243 UNDERSAIL

Imi spent 5 weeks onboard
the Swan during the Tall
Ships Races 2011 as artist
in residence. She sailed
from Ireland, to Scotland
to Norway and Sweden.
This film based on a text
work and is part of a boxed
exhibition which also in-
cludes artist books and
other artefacts.

{ LK243ATF )

20115 EiBMARERRIMITE
KiIBS LS T5NER. b
MNEBRZFEEN , 275
=, EREIRIARGE,

ERET AR, B
—NEEEEEEN—
2, BEFREEZABIE

[=#% NN

|

" R —

Technique AR :

85 ¢hi 3 8 minutes film
YTEL4E: Andy MacKinnon
£{8: Ana-Maia MacLellan

Year £E453: 2012

NORWAY IN A BOOK-
SHELF - 2018

is a collection of books
about Norway housed in a
box put together specially
for China Meets Norway
in a Bookshelf No.2. The
books are about journeys
by bus, bike, boat and ski-
ing, one is about Norwe-
gian food.

PR LRIIEL )
XE—EXTMREEE
BERNTIBHIEITBIC2
FRIRER. BRIAREE
BEAAB. BiTE. ff
BESFHAKRT  BEh—F
HORIME R .

e

s . ——
’ el
-l
Technique AR :
MENR. BEENE. &
FEDRI. BABEDRI. B&
9\ Screenprint, rubber
stamp, lettepress, digital
print, mixed media

Edition EDEL: 1
Year {5 2018
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Johan SolbergB N FREZAMAMIZ ZEMNZ A,
EERFRE T EAMYRAEARTMR . thidEMER
Frig, XN RPMEBUNBNRIEIASBERZEARAR
EBXHIXEFR: MTEF, MR ERER. Sol-
bergfif M TEBFEXTEMNEHPELEMSERNHE
MR, UERRXESALREERIREXBEANABEN
#&+. Johan SolbergfiB ERHERZEBEF LFRHE
ZREUVMEFE. EMEHABRE, hEELZE—D/N
BMEFENR. BERDIFIEL Ao

Johan Solberg explores the intersection of artistic research
and craft, combining both historical and contemporary tech-
niques and materials in his work. He often starts by making
paper, a process that allows him to observe and express
the symbiotic relationship between humans and nature;
never in control, just assisting the path for the materials.
Solberg's current work consists of historical research on ear-
ly bookbinding and papermaking in Asia, and conceptual
book works exploring personal stories, stories that he tries
to relate to the the collective human consciousness. Johan
Solberg graduated from the University of lowa Center for
the Book with an MFA degree in book arts in 2018. Back in
Halden, Norway he is developing a small center for letter-

press printing, bookbinding and papermaking.



DEAR MARIUS is a personal story where Johan Solberg ex-
plores the process of overcoming a childhood trauma. The mak-
ing of the book served as a cathartic process to overcome the
trauma. As a child, Solberg was subjected to mental abuse by
his basketball trainer Marius at the age of twelve. The content
of the book is a collection of notes that he started writing af-
ter he began to process the incident. The story is personal but
speaks about child abuse in a broader sense and asks the reader
to explore how it relates to their own context and environment.
Along with the text there are illustrations in the form of abstract-
ed shapes depicting rock formations that act as an element of
mental safety. The shapes guide the reader through the mental
landscape created by the story, and create an inner landscape
that responds to the text, following its intensity; and to depict
the complexity of our emotions. The images are tracings of bod-
ies of water and islets from the coast where Solberg grew up.

{EZHIMarius)

E—B/MAME , Johan SolbergfEH iRt T safREEVIERNHT
2. PHFWEIERERRSANS IR, +°58 , K2%T
B9Solberg L ERIMSIREEMariushUkS T, PRIRS 2T
SRENZ BRI ESICNES. MERMAN , EHANAE
IVEEREXANE ZER , FEKIEE SN KB SHNEEFR
B, BhEXFEIEANEE—LiEE , EPERMSHNER | &
SHEABREETRINAR. XEERS | SIEETEESEN
BHRS  HIREYFNEE  EEHEN Y FHORELRS | Rt
R HEANBENSIE. XEEGERIESolbergIKHIBESL:
_ERIKRF NS RS TIRR A

Technique ¥AK:
EFEIRl, FIHET
Letterpress, woodcut
and handbound
Edition ENZY: 50
Year &{f: 2017

ORWELL 1984 is a set of two
books bound as a personal
response to the George Or-
well’s classic novel. One book,
in full leather, represents the
strict and controlled setting
of the story, while in contrast,
the cut-away binding, rep-
resents the underlying lay-
ers of this restricted setting.
These exposed layers reveal
the important, but fragile in-
frastructure that hold society
together, while the full leath-
er companion piece, is repre-
sentative of the outer shell of
society.

{ Ba4/R1984 )
ERA—ENBEREM , /FH
RIFFG « B /REZENHAI A
BN, Erp—AEREME
THEESENERISE
B—AGEER  HESHEE
IRER T XM RS | THE
EEH. XEREHRNER
B TSR RNEE
HDRBEESHIERNT , TOE LR ki
WRFET HEIMENET.

Technique AR :

HiF AR Full leather
binding and cutout
Edition EN#L: 1

Year £E{f: 2013
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Kurt Johannessen (19604 4 ) MO R B HAFF AT M S
TAZR. ZARPB. WIRARB TP LIE. BATERR
BmiFR, ARERT 26U, hRIZESHERA,
ISERBE0ARS, HPFZHEERT HKE. PHAR
Tz, N—AEIEREERNER. fhelfET300%
HEARERITAZAESR, EFNETMNAENNRLEER
BEE . 016FMEZARDELEATIE, BERAE ¢
XF—ER” HENLE. TAZRHFEMPE.

Kurt Johannessen (1960) has worked with performance, artist
books, video and installations since the early eighties. His
work is minimalist and poetic, and at times with a touch of
humour. He is his own publisher and has produced more
than 90 books, many of them translated into English. The
books vary from just one sentence to short stories or just
pictures. He has created 300 different performances and
has presented his work extensively in Europe, and in some
countries in Asia and America. In 2016 he had an exhibition
in Kunstnerforbundet, presenting drawings, performance

lectures and books connected the “About-project”.

www.zeth.no



DET GJENNOMSKINLEGE
/ THE TRANSLUCENT is a
small book produced in a
smaller edition, signed and
numbered. Faint prints of
ten old children’s portraits
are printed on translucent
foil. One sees all portrait
merge when the book
is unopened. When one
scrolls the pages of the
book, one will be able to
see the individual faces. All
photos are from the 1940s.

Technique AR :

EFEIR, S5 FRRENR]
Letterpress, polymer plate
prints

Edition EP#L: 95

Year &{3: 2018

—

EEmR)

E—ARERHNNE , §X
HERSTEEES. 4
JLEANGERH RIS EED
EEEREERELE. B8
KAHET AR E2IREH
Hig. BRNE—FIE
—3KRG. FrEMRARE Lt
240FER,

EVERYTHING has just
one entry. There’s just one
stiff cover which can be
opened. When one opens
the book there are two
round mirrors on the two
insides. On the mirrors are
two texts.

Technique AR :
BSLENRI Tampoprint
Edition EP%Y: 60
Year £&E{5: 2006

()

RE—BAR. RE—%&
AILMTF A RIS E. 17
FUEANERREER. &
B LRRITXE.

SECOND SHINE is a book
in a smaller edition pro-
duced in screen printing.
Photo of fourteen dead
flies is printed on sil-
ver-plated foil. The flies
are reproduced negatively
so that they appear in the
shining mirror-like surface
against the dark back-
ground. The book is one
of Shine’s 2006 inventors,
and has references to Ser-
er / Sees-is (2015).

Technique AR:
$R5E 22 MED R

Silkscreen on aluminium
Edition EP#L: 23

Year &#3: 2016

(TXRAZY
E—ARERNZMEIF
B, TURFEELRAIERAED
TRBEEL. TRERS
RN, EERNES
EWNEFRNZTHHUE.
ZPE20065F (A=) HY
SME , H8ET (F/Ar
) (2015%)
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Randi Annie Strand  (1962F 4, 43FES5HER) B
BRBEARRITZRAM T EM. BE. FSEREAR
EREERAFOTE. HEEBETREREN ARSI
SSEL, WEPRI. ZARPB. BB KHZEAR. BRI
MEMRMEECERTE ZREMBNER. ERIE
FHMREERERE. RRIBKODEEARIESE.

Randi Annie Strand (1962, lives Oslo) holds a master degree
from the College of Arts and Design in Bergen. Language,
signs and sensory experiences are central elements in her
works. Her ideas has been realised through different media
and techniques such as prints, artist books, installation, lan-
dart, photo and video. She has had many solo and group
exhibitions in Norway as well as abroad. Purchased by The
National Museum, Oslo and KODE Art Museum, Bergen

among others.

www.randistrand.no



THE BIGGEST FORM

HAS NO CONTOUR The
Braille principle, a tactile
communication method is
expanded in this work to
create images. You read
with your fingertips. The
embossed
based on maps. The book
also contains a short sto-

images are

ry written in both Braille
and ordinary letters. She
have tried to explore other
forms of communication,
to challenge and raise an
awareness of sight, of light
and shadow, and trying to
appeal to our tactile sense.

(K Fia)

B S XRREN ——LAf
WA R——R e EE
&, FHERGIE. EEDRIE
BRRTHE. BhiraE
—MAEXHEBEFEEH
AR, MhthEtigR
RE TR
EORER , 6% FHiE
BABA IR

—

(i [=E: W
R—RIIRABOREDR. F
THERRFIFIRENERZE A
. WRET AR

Ez=. KMSEH2ER.
BRKEPE AT
=, BB EGIRE.
ERFEERNERESTE
FHERAeY., KKEE
2R, IESEE LN T —
TRERYIERANGE | b
LUCIZRI—TRRIER. B3k
FH. &. TafkFZE
MR, BEESRER
ZIEIREARDHE,

Technique FAR:
JEED. B3C. BARZENR]
Embossing,

Braille, Digital print
Edition EP#L: 35
Year &E{5: 2012

Technique AR :
OARENRI. HRX#EIT
Printing in relief,
japanese binding
Edition EP%L: 3
Year &{3: 2014

ARABESK is a series of
books made in relief print
and hand-cut stencils on
Japanese paper. The mo-
tives are developed from
Arabic
The paper and the ink is
transparent. Each sheet
has one visual element, a
shape which is mirrored
as you turn the page. The
transparency causes over-
laps between the pages
that create new shapes
and new
sheets melt together in a
way which makes it almost
impossible for the reader
to predict the next sheet’s
exact pattern and color,
or to remember precise-
ly the last motif. It plays
with the illusions of form,
color, space and order. The
image is transformed with
each turn of a page and
becomes ephemeral.

ornamentation.

colors. The



Randi Nygdrd (1977 H4A FMEE/RIR, £0&EFRE
ffi) B—NUMREZARR, 2006FERFEFHFEMERHR KT
ZARFERBEMEFE V. N ERBEEMNTERFEELE
&, EEAREHR. Nygdrdft IR EEEREMTER
XMBERHITEIE, EEBIEGHNEENEGRERES
BH. WEEMERZLESMYYIZARE O HEAFESR
IFRERR LR EARPL, MERRIRTAG  TEAMIE
EFMERAE T EBESS R REI TS R
Ho2ME ZXEHMZARARIME . I ERENEHEIFR
BETRBA (RE)  RETE BT MRS TEE (5
B MEFWREAS, FHRZEE. EE MR FAABE
R &k

Randi Nygard (1977, born Bergen, Norway, lives Oslo). is a
visual artist with a MFA from Trondheim Academy of Fine
Art, NTNU 2006. Her works often depart from different sci-
entific facts that unite nature and society. Nygérd works with
with frottage-drawings and collages, often expanding into
space through layers of images and mirrors. She has had
solo shows at, among others, YYZ Artist Outlet in Toronto,
Canada, Trendelag Senter for Samtidskunst i Trondheim, Tag
Team Studio in Bergen, and NoPlace i Oslo, Norway. Her
works are represented in the collections of Stockholms Lan
(Sweden), Oslo kommune og Trondheim kommune (Nor-
way) in additoin to private collections in France, Germany

and Norway.

www.randinygard.com



THE OCEANIC FEELING 3
A Child is Created and The
Secrets of the Ocean»
is made by sticking two
books into eachother, one
about the secrets of the
ocean and one about a
fetus is growing and devel-
oping. The artist has then
been cutting out and fold-
ing up parts after outlines
of patterns and figures,
one images through the
previous.

The flat becomes spatial,
the figurative moves to-
wards abstraction, the cal-
culated turns random, the
surfaces open up, the pic-
tures expand and figures
are found to contain layer
upon layer of new pages,
making the destructive
constructive at the same
time. A vital force comes
forward from within the
material itself.

The oceanic feeling is
a term describing a im-
mersed, fleeting presence
where one forgets ones
separation from the sur-
roundings. One feels like
one with the universe.

Freud saw it as an imma-
ture feeling from before
the child has understood
that there are other peo-
ple in the world, and other
therapists has interpreted
it to be a longing back to
being united with their
mother, fleeting in the wa-
ter of her womb.

(N E&FHLESIEFAT
WE) REMALERHN
MY  — AKX T8
RN, B—SHIIER
BRBIRIRFIAR S, ZARERM
Pt & HERNE
¥, BisREsE.

SFEZERAIR , BSHBIAH
&, LRI, FEE
7, RRER  WRYES
EEXN—ENHESG  #®
HSEEEHT. £@mh
EMHEaTER.

RO MAEIRR R
—HEREE 2R, RAIE
FEILASHTESSEE
MR, BREMFEMA
—fK,

Technique A
B, BRRE
Collage, book and

magazine
Edition EP%L: 1
Year &{3: 2018

HBRFRIAAXRZF AR
FtH R EEBBIRIAZEZ AT
FRREIRER  HfOER
7 IR ARG R LUBHA
) S8Rk, B
REFEFKPRIBTER,
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Rita Marhaug (1965FHAFAEREFRRIR) AERRR
ZRBUZERZARRMEZN (1989F) MEBRIEAFEZ
RERFEZM (19965F) - ER2013FH—EHEERIR
ZRBUTEBRZRANEIR. MI990F 1, AR
EHir LD T ZRIBRHASMT HEAMNERMITAZ
AR¥o tERENRISESIIM—&RS, Marhaugffi®] T HEER
MZAR, MR TZARTERNEETA.

Rita Marhaug (1965, born and lives Bergen) holds an MA
in Fine Art from Bergen Academy of Art and Design, KHIB
(1989) and a BA in History of Art from the University of Ber-
gen, UiB (1996). Until 2013 she was professor at KHIB, Dept of
Fine Art. Since the early 1990's she has participated in a large
numbers of solo- and group exhibitions and performance
festivals both in Norway and internationally. As part of her
print training, Marhaug was introduced to bookbinding. This

has been important tools in her practice ever since.

www.ritamarhaug.com



HOMO MECHANICUS The starting point for the book was
a performance for the camera made in July 2016. Some
of these photographs were selected to become 30 x 40
cm graphic prints, and the main component of the book.
Through the intaglio printing process (photogravure,
3-colour separation, all manually produced), | create vari-
ations that become book pages. The motives show two
women dressed in identical bright party-dresses and high
shoes doing unclear activities around a van in bad shape.
Do they work, do they pose, do they play? The surround-
ings are Lofoten’s summer and brilliant light.

(H=/A) RERZ2016FtABENICR TH—HTH

ZARKE, Hp—LER A NIEI30x40EKMNEKEIRIR |
HEXFBHEETER. BEMREIRSA (BEMR. =
Bot. FIHF) | REVEHNTURTBR. TREHR
N EERFIRILIRF SR EN T F e — MRS EH"
TRMBGEN. WNRELF , BERE  BRER ? 3R
BRPANEFSMAIAN.

HERBARIUM ARCTICA, Again Lofoten is the backdrop
of the project, but in a different way. Besides my artistic
fields of interest, contact and knowledge about nature -
and especially the world of plants - have been important
in life. The North and Lofoten in particular, is promoted
with its spectacular scenery: the sea, the mountains and
the wildlife. From my perspective, the local flora has a
similar attraction. In the harsh climate from the seashore
to the mountain, there is a rich life of growth. Blue her-
barium is a tribute to both the genre and the living plants.

' (tREmingas) XM RES  PRENATER 7
EAHRR. HTHRESARERREZ , SER LS5
RIEYH R EMREERTRERAETERNES. 15,
DHH, BREH , ZEXMEIINREMENRES : X
. B, DAREFEMD. WERROIE  SREEER
FEORS . EESHSIRT , NBFEIRL , RBTFE
RS, BEEEMRAERSX N RENPENEEEN
TEHIRIRLEEAL.

Technique AR :

MARERRI. FIIIT, Kk
RE: FEEREH00%
Intaglio print and hard
binding, Somerset paper
3009

Edition EDEL: 1

Year £E{5: 2018

Technique AR :

& FEYANER R RRED R
FIHET, KKRE:
BXZE4$30058 Monoprint
using plants and ink, hard
binding, Somerset

paper 300 g

Edition EP#L: 1

Year &E{5: 2018



N
5
=
o5}
-
—
)
7
ﬂ

Sarah Jost (19795 tHAE FikE, M2007FFiAE BIBEE
RIR)AELRRERZARZRNMTFA . FHHZARE
B RERRESREIZ. RN ERANES. BE
ENERBNHPBOE, SRESXARNERNERE
B &R FERN T RBETOIE. PEABMER
HEBEURTENIMSE, SHEEFRXNSH, MeH
MZARBEFEA L. AHFIHYPHERTEEERZM
B, MALHRT. MRNERCEL —MRENRER,
X R INGR T WP HOER E MBI EHE BRI AT

Sarah Jost (1979, born Sweden, lives Bergen, Norway since
2007) has a master degree in Fine Art from Bergen National
Academy of the Arts. In her arfistic practice she explore ideas
concerning memory, communication and time. She mainly
work with installation and sculpture combining reused frag-
ments from earlier works in combination with found material
and newly produced elements. Books are often present in
her work in the form of transformed found objects, in ma-
terials relating to book production and as completely new
artist books. Jost methodically use materials that are not suit-
able for building with, like thin thread or tape. The choice
of material create a fragile appearance which enhance the

transient nature of the thematics she is interested in.

www.sarahjost.com



GRA means grey in Swedish. In Gra Jost have worked with the Scandinavian landscape,
the aridity of everyday life and the beautiful that might be found in the details of bore-
dom. Throughout the book there is a line of the word gra in combination with elements
observed in the landscape, creating different shades of grey, for example; postbox grey,
abandoned warehouse grey, snow grey. The observations have been done while travel-
ling in buses and trains.

PEERME (K) HER. EERRTIostIEEENR
IRTEMERIRETBASN. HEIBEEES  LUREER
PIREThRERES KA. BABRFE—FLL K" f
HENBENREARTREMNE  NIIEHRRAIR
B0 : ERfERR. RFEER. Sk, XEMERETRE
REFKERIFRIT.

Technique $¥AR: #RLENRI. K%, &K, BAAR . THL, digital print,
water colour, paper, found wood,  Edition ED#{: 1 Year &{5: 2015

RUMMEN HALLER FORSIKTIGT Translated from Swed-
ish the title would mean the Room Holds Carefully. The
book is part of a project where Jost has been working with
experiences concerning the feeling of home, what makes
us feel at home and the buildings we call home.

REEITEENFIRR (BAREFER) . XABRost—
ANERSN "RIER" BRIWERZ— , BRHALLEIEE
AR | UFARXARE R IZR.

Technique AR ¥HENR]. F£&. 4K digital print, handmade drawing, paper, Edition ED%{: 8 Year &f55: 2017

KAPITEL 4. Based on an interest in communication and the challenges it can offer, the
video work Chapter 4. is part of a project that take place in an imaginary building with a
seemingly endless amount of storeys. In the building books are deconstructed and frag-
ments of text is transferred between the storeys through
pipes made of paper.

BT RRAR R RATASREI B =R |, SBER €
FENE) 2— M REN—RS  MBEXT—BELESAR
TRAVERPIIEF. BFPBEEYE , XFIRRBERE
BREEE.

Technique $ZR: WEBEHEWM 259

2 channel video with sound, 25 minutes Edition ED%{: 5 Year &{f: 2015
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Tina Jonsbu (1968FH4, £ETFREKE) FEMEZR
HRRFCIE, hBRMERE—NRE—EMNREHR
ITHIMESR. MNEEE—ENESEE NS ENES D
FHE—MEBERE, —KAH—HE. IEEBRER
TREEMNEE. Tina JonsbuilF R RIBERZAZRTMN
M. hERIERREER ZAZRMEELE M.

Tina Jonsbu (1968, lives Oslo) mainly works with drawing and
embroidery, and execute her works according fo a system
and a set of rules that she determines in advance. They in-
volve simple, repetitive actions within a time inferval or a
physical demarcation such as a sheet of paper or a wall. She
appreciates the fact that the work is slow. Tina Jonsbu has a
MA from Bergen National Academy of the Arts. She is cur-
rently a Phd research fellow at the Oslo National Academy
of the Arts.

www.tinajonsbu.no



KARTOTEKBOKS/

INDEX BOX Grid systems
are made up of pen points
connected by pencil lines.
The grids play with the
number of points, distance
between, size and shape,
but always in a rectangu-
lar format. There are one
hundred index cards in the
box.

Technique AR:
F WRSMR
Hand drawn

and found material
Edition EP&L: 1

Year &{4: 2011-2015

(R512) MISRRHINE
RFISRELAR. WS
FRREE. ZErEES.
RIFIRAR | (BERLER
HI. EF—HBL005KHR
ElRya

PERM MED
TIDSTEGNINGER /
FOLDER WITH
TIMED DRAWINGS

Twenty timed and blind
drawn pencil doodles. The
first drawing was made in
5 seconds, then 10 and so
on until 50 seconds. Then
1 min, 2 min, 3 min, 4 min,
5 min, 10 min, 15 min, 20
min, 25 min and finally 30
min. The crosses of the
lines are stamped with red
points.

Technique R :

E=H. BEOE. AR
Xk

Drawing and rubber
stamp in found folder
Edition EP%Y: 1

Year £E{5: 2002

(GENES LS R

HHREEE. FKiH
5¥b. AIFL0RY , LULSEHE
MES0R., RF1OE. 2
o, 308, 498, 59
. 105, 155%. 20
o, 255, &RER30
o, HIRXAERIE
ENEmitisk.



NORTHING

www.northing.no

Founded by architect Ben Wen-
hou Yu and designer Yilei Wang
in Bergen, Norway, Northing is
a multi-functional organization
with a focus on publication, de-
sign, cultural events and com-
munication. Based in Bergen,
Norway and with an Asian cultur-
al background, Northing is ded-
icated to promoting Norwegian
culture among artists and design-
ers to China and hopeful also the
other way round in the future.

Northing B—MSTiISXER , X
R, ' XE. SAEEXR
XWRFEN. SERNPEPEETS
i, BEEARL , BEEAREE
IMH. NorthingEHiERFIMBenFfIMITIR
HmYileitl#FER/RIR |, FERPEFNTE
MBS | SO TETENBIE
I BRERNEARINGIHT , BHL
LIRS B EN AR ETFS]
BHIBE.

NORWEGIAN EMBASSY
— —

CODEXn POLARIS

www.codexpolaris.com

established in 2013 - is an book
artist group based in Bergen, Nor-
way that creates opportunities
and builds exhibiting platforms
for artists who work with books
in the Nordic region. Alongside
the exhibition program Codex
Polaris invites guest co-organisers
to work on various networking
projects, and writers to contrib-
ute with textworks to raise the
profile of book arts spanning local
and international perspectives.
Founders are Sarah Jost, Rita
Marhaug, Imi Maufe and Randi
Annie Strand.

JUREBEMIITF20135 , B—MI
TERRIBNBEZAREAR , BH
FAIEX NEZALENFRIZ AR
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